“speaks o the kind of relationship a peo-
e have with their place” With this inter-
prretation, Ricks tries to find a connection
[r Diis evwny country eveny as he spends his
vopage's last day paddling throwgh a scum
of aily water and past an island prison
wille high walls and razor wire, The book
truly conveys the experiences of a long
journey through remarkable terrain.
teaders will share some of Ricks's elation
over natural beauty and hard-won in-
sight. Bl they will also be frustrated by a
narrative that is as unnecessarily arduous
as the jowrney i recounts was incvitably
san  fuly)

vt TRIFLES MAKE PERFECTION:
The Selected Essays of Joseph Wechiberg

Fdived Dy Prevvid Marowitz. Godine,

$24.95 (308p) 1SBN 1-56792-092-X
Evoking a world in which “a happy ama-
teur string quartet is a grealer miracle
even than a happy marriage” and good
restaurants are considered "temples,”
Wechsberg, a Ceech émigré and an essay-
ist of Old World elegance, published reg-
ularly in the MNew Yorker and Gorirmet
feoi the 19405 until bis death in Vienna
in the late 19705, Morowitz, a physician
anad Tan wha correspondd with him, has
assembled this collection as ™a bright
window te o lost, perhaps lovelier
wonrll” A Jew sl Dost his father in WWI
and his mather in Ansclwite, Wechsherg
muore often wrole about fline violing,
wines and hotels than haman tragedy.
e eonds one essay by remarking that "the
Bitter truth is that ronghly half of the in-
stovments that Antonio Stradavari made
are lust Torever” Another lovingly de-
soribes cating a lunch in a French resta-
rant that comes as near to gastronomic
perfection as passilile. His essay on the
Badapest String CQuartet compares ils
members’ characters to the "tempao|s] of
the four mavements of Beethoven's
Opus 597 Nonetheless, the sadder facts
of European history have an impact, if
indlirectly, on the account of a restanrant
register that is lefil blank from 1940 to
1944, and on a passing reference to
America’s 1945 bombing of the.Viennese
opera house, The collection ends, with
Wechsberg's saddest work, " The Chil-
drem of Lidice,” in which he talks to a
Uzech boy about his forced "Germaniza-
tion” during the MNazi occupation, Here,
cven more than in his other pieces,
Weclsberg conveys his unassuming view
o the human condition through a com-
lex combination of joys and sorrows,
Sulitle, old-Tashioned style like Wechs-
berg's may have fallen out of favor, but
thix hook forcefully brings back its plea-
SIS [IJJI_]'}

EVERYTHING IMUS:

All You Ever Wanted to Know About Don lous
fiwe Reee Binch Lane, 31895 (224p)
IS 1-5597 29309

I this fan's tribaste o the " 1-Man,” the beg-

endary radio shock jock Don lous, Beaod
bovingly recapitulates every tasteless detail
of Imus's rise o media infamy. Acknowl-
edgments lo “listeners who are as crazy
about lmus as 1 am”™ and o anonymous
members of Imus newsgroups on the Net
who “helped me dig a litle decper into
Imus history™ may give a sense of Hecd’s
research methods and partiality 1o his
sulbject. Alter glancing at Imus's childhood
as a bad seed on his family's Arizona
ranch, and his brief stint in the Marines,
Reed tracks his hero's airwave ascendance,
beginning with his 1970 "1isk Jockey of
the Year” award and ending with his ui-

ceremonious 1977 firing from NBC, Bven -

the news that Tmuss mid-career struggles
with cocaine and aleohol addiction were
targely 1o blame for the firing doesn’t put a
damper on Reed's celebratory tane, Ahout
half’ the book chironicles the rivalry that
has dominated hmus's carcer since 1982,
when brash wpstart Floward Stern arrived
at Mew York's WNEC, Timelines chronicle
the fight. while charts compare the virtues
el Temus L these of his nemesis (Imas
wins every timel, Stern may currently be
alwad i the vtinggs, ot Reed never gives
upr hope. Reed alse includes lists of Inus’s
philanthropic acts, om-air characiers and
hl:'j"iL"ﬁll'll.ll.,'LI H]'lmhul:*i." A l.!l.btillﬂ.. awk-
ward triluite 1o the man who once said,
" tven vt angecer et thisps Lot g
pened in radio were Marconi invented it
ard [ decuwded o talk om0 thas ook is
Trraam camdy foer Dainlcore Lyalists, Bt will
[rresee a tonersesl fusr the vneonveried, any}

A PRODUCER'S BROADWAY
JOURMNEY
Steand Crsprowe Pracgern, S19.95 (198)p)
PRlEM 0- 275 95806 4

A man who has dene everything on
Broadway, Ostrony began as a prolépd of
composcr-lyricist Prank Locsser, going on
tor dlivect (Meredith Willson’s 19603 Here's
Fove), weite (Stages, 1978) and, mostly,
produce: {576 (1969), Pippin (1972]), M.
Bedrerfly (V988), As other oullets for his
energy, he also joined the University of
Flouston Gaculty amd estallished the -
sical Theeatre Laly as " safe place in which
to experiment.” The Lab brovught profies-
siomals and students 1ogether fur 27 pro-
ductions, including Really Rosie by Mau-
rice Sendak and Carole King. Flere, (s-
trow offers a celebration of the Broadway
musical amd "a meditation on what
caused its decline,” looking back over half
a centory of Broadway's best from 1950

Cereys aned Drells all the way o Bear 01

trow, has a penchant for brisk, tat wen

tences and pulls no punches, admitting
that producing has entailed "a fow ba

pains with the Angel of Deah” In v
starlling pages, he explaing how Scratch
(1971), his effort te bring together “twe
American poets dramatizing folklore with
song. collapsed: "1 was a risky idea i
the start, but when Bob Dylan betrayed
us, T9-year-old Archibald MacLeish was
devastated.” He also divulges his role in
the origing of Bob Fosses 1999 movie A
That Jazz. The project began as a collalu-
ration, a “string quartet” alsoue four <lar-
acters. But when Ostrow fled the supeili-
ciality of Hollywood, Fosse turned it into
a symphonic “extravaganza” Ostrow takes
such delight in queting his faverite lynics
that the small-type copyright list fills
eight pages. Readers with their vwn
Broadway recollections may wish o (1}
had been packaged along with this trove
of tunes, dances and reminiscences, {fuly)

IN THE WINGS: AMemelr

Iiana Dowglas Dareid, forewond by

Michael Douglas. Barricade, 522

(368p) ISBN 1-56980-151-7
Born Diana 1§l to a privileged Lomily in
Bermuda in 1923, Parsid, the metler ol
actor Michae! Donglas aml former wily
af Kirk, writes that she acquired an
“English schooling reticence”™ during hos
teens. Indeed, an admirable rescrve and
dignity characterize this memuoir, Wink.
ing as a Powers Agency maodel, she
graced the cover of Life in the carly
19405, She met Kirk Douglas in Mew
York City, and although their subscequent
marriage resulted in two children,
dichael and Joel, it ended quickly. They
separaled in the garly "5308 as e rose
fame on the strength of Chaapion
(1949), while she played a supporting
rale in Joseph r‘-‘?illlkl'i'-‘il.':.‘fli‘: Hense of
Steangers (1949), She later marricd the
actor-producer-novelist L Darrid; they
remained together for 37 years until i<
death in 1992, Her own career was pro-
Iific if not stellar, including a dazen
movies, live television, Broadway (Ed-
ward Albee’s Everptling in the Ganlon)
andl several stings as a regular oo Dhys of
Owr Lives. Darrid tells ancodutes well,
amusingly relating how her car broke
down on a deserted Calilfornia highway
20 minutes before curtain time, and how
the actor Murvyn Vye, unable (o Tansdle
screaming diréctions from (Mo Pre-
minger, became “trembling and incober-
ent” on stage, As one might expect, a
host of celebrities make cameos, bal
Darrid does mot linger on them, Even Do
friend, the "charming and funny” Brenda
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